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ART FILM AS A MEANS OF FORMING LINGUISTIC AND SOCIO-CULTURAL
COMPETENCE IN THE FOREIGN LANGUAGE LESSONS IN THE UNIVERSITY

Abstract. The article reveals the knowledge of a foreign language that implies not only the ability to speak or write
in a foreign language but conducting intercultural dialogue, which requires not only language, but also cultural, country
studies and other training. Readiness for film intercultural communication is the key to success both in the professional
sphere and in the sphere of personal self-realization.Also it was focused on the most effective method of work will be
a conversation about whether the expectations associated with the title of the film and the illustration on the cover were
met. The use of authentic feature films in the process of teaching a foreign language has become firmly established in
the practice of modern school and University teaching. but also more broadly - to conduct intercultural dialogue, which
requires not only language, but also cultural, country studies and other training. The analysis of methodical literature
confirms the expediency of using authentic feature films in the process of teaching a foreign language.

Key words: authentic feature films, teaching a foreign language, intercultural dialogue, post-text.

Introduction. The effectiveness of the use of a
feature film is due to a number of features of cinema,
which has no less, and sometimes more powerful im-
pact than the artistic text. The film combines video
and sound. «Unlike audio or printed text, which can
have a high informative, educational, educational and
developmental value, video text has the advantage
that it combines various aspects of the act of speech
interaction. In addition to the content side of commu-
nication, the video text contains visual information
about the place of the event, appearance and nonver-
bal behavior of participants in a particular situation,
often due to the specifics of age, gender and psycho-
logical characteristics of the personality of the speak-
ers». The visual series helps to convey in a more ac-
cessible form and, accordingly, better understand the
actual information and language features of speech in
a particular communication situation. Sound (speech
of heroes, musical accompaniment and «moments of
silence») is of great importance for emotional and
logical comprehension of artistic film production.

Work on a feature film can be organized simi-
larly to work on a feature text: «Traditionally, when
working with video, there are three stages: pre-text
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(interrogation), text (viewing) and post-text (post-
viewing)

Therefore it is necessary to formulate and offer
students:

1) preview tasks aimed at preparing emotional
and logical perception of the film;

2) tasks in the process of watching the film, con-
tributing to the adequate perception of the film at the
linguistic and cultural level;

3) post-inspection tasks (Antonova, I.V. (2011).

Literature Review. Currently, methods of learn-
ing a foreign language are offered on the basis of
feature films that help immersion in the “natural”
language and cultural environment, even if students
do not have a real opportunity to visit the country of
the studied language or direct communication with
native speakers (F. Stoller, M. Allan, D. Stewart,
Yuming Wang, A. Baratta, Stephen Jones, L. R. Sa-
marova, [. M. Kuzmina, etc.). It is possible to note
also methodical manuals on teaching of English on
the basis of feature films (Schneider E. 1.). The psy-
chological features of teaching and the role of audio-
visual tools in foreign language classes are given at-
tention in the works of Russian psychologists (I. A.
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Zimnaya, A. A. Leontiev, etc.). The use of a variety
of audiovisual learning tools (educational films, au-
thentic videos (animated, news, etc.)) due to the fact
that significantly increases the efficiency of informa-
tion perception by students, as is the bearing at the
same time on a number of receptors, introduced a
variety into the learning process, and thereby creates
an additional incentive to study a foreign language,
occurs activation of mental processes (memory, at-
tention, etc.) (Barmenkova, O.V. (1999).

From the point of view of I. B. Smirnov, the fi-
nal post-examination stage should be divided into the
stage of control of the understanding of the content
and the creative stage (Antonova L.V, 2011). The
post-examination stage, thus, is associated with the
comprehension of the ideological and artistic whole,
the development and consolidation of lexical and
grammatical skills, the organization of dialogical and
monological statements, the performance of creative
tasks, including written ones).

At each stage, it is necessary to work on the com-
prehension of national cultural characteristics and
comparison with the specifics of native culture, as
feature films provide great opportunities for analy-
sis, based on the comparison of cultural realities and
characteristics of people’s behavior in different situa-
tions of intercultural communication (Barmenkenova
0.V, 1999). We should not forget that the dialogue of
cultures is not only an emphasis on what distinguish-
es the interlocutors, but also a search for what brings
them together. Therefore, when analyzing a feature
film, it is important to find not only differences, but
also points of convergence that make a genuine work
of art a cultural heritage not of one people or one
country, but also of the world community.

Material and Methods. The use of authentic
feature films in the student audience allows to solve
several didactic problems (within the competence ap-
proach):

1) expansion of lexical stock; development and
improvement of listening skills (along with other
types of speech activity); modeling of “immersion”
in the language environment in educational condi-
tions (assimilation of intonation and pace of live
spoken language, acquaintance with live spoken
language, idioms, phrasal verbs, with dialects and
socially limited vocabulary, with features of speech
behavior of native speakers), that is, the film allows
to visualize the process of natural communication of
native speakers (language competence);

2) familiarity with country-specific information
(linguistic competence);

3) familiarity with the cultural characteristics of
a country; aesthetic development and expansion of

the horizon of transnational ideas about beauty, the
experience of interpersonal communication (socio-
cultural competence).

Results and Discussion. Here is an example of
the organization of work on a feature film in the stu-
dent audience. For students who speak English at the
intermediate level (if necessary-using English sub-
titles) and advanced can be offered to watch the film
“American Beauty”.

It is better to conduct a classroom viewing, if the
number of training hours allows, but it is possible to
organize an extra-curricular acquaintance (home in-
dividual viewing) if the time is limited. For students
studying in non-linguistic specialties, the use of this
film is also due to the fact that the study of English at
the University has a rather narrow professionally-ori-
ented orientation, and the appeal to an authentic fea-
ture film allows you to significantly expand the scope
of'acquaintance with the language and culture. A suc-
cessful command of a foreign language in the field
of professional communication is impossible without
the development of intercultural dialogue skills.

At the preview stage, in our opinion, it will be
productive:

1) organization of discussion on the following
topics:” what is defined-limited to the concept of
beauty?”, “Does beauty have a nationality?»

2) a written task aimed at identifying cultural ste-
reotypes: students are asked to write down the names
of objects, characteristics, symbols, etc., which are
associated with the concept of “American beauty”
(beautiful life)..., beautiful woman - .... beautiful rela-
tionship - For example: beautiful life-career, money,
expensive car, big house surrounded by rose bushes
(money, new brand car, a big house, rose bushes);
a beautiful woman is a young blonde (young sexy
blonde), a handsome and successful man (Buddy:
“you can call me crazy, but it is my philosophy that
in order to be successful one must project an image
of success”), a confident man of athletic build. De-
termine what students expect to see in the movie and
suggest comparing expectations after watching the
movie.

Tasks during the movie viewing stage can be di-
vided into two types:

1) meaningful (for Example, effective questions
in order to focus on directing and camera work: what
is aesthetic experience a shock at the beginning of the
movie, which Priy, we and for what purpose the Direc-
tor uses-a slow approximation and immersion in the
private life of the character from the characteristics of
the General details, starting with the terrain described:
“This is my neighborhood. This is my street. This is my
life”, to private circumstances and even intimate details
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from the life of the hero: “I’m 42 years old and in less
than a year I’ll be dead... In a way, I am dead already.
Look at me: jerking off in the shower. This will be the
high point of my day. It’s all downhill from here.”).

In the process of viewing, it is necessary to aim
the audience at the gradual identification by the au-
thors of the film of stereotypes about” beautiful “
American life (big separately standing houses, flour-
ishing roses) and their exposure (“I get exhausted just
watching her (Carolyn)”, “she used to be happy, we
used to be happy”, “gigantic looser”), to make them
think about the problem: “Beautiful and ugly as form
and content, their dynamic unity”.

2) formative (analysis of stylistically contradic-
tory language means (verbal and nonverbal) of dif-
ferent socio-age groups of characters, since “watch-
ing movies is a simple way to master idiomatic and
slang expressions of the language spoken not only
by teenagers and gangsters, but also by professors”
(Ganshara 1.V., 2005). For example, in the process of
watching a movie, students can be asked to write out
the lexical units used in the speech of the characters.
If there are difficulties - include English subtitles.
The work is expected in the following areas:

1) Speech characteristic Jane (“Jane is a pretty
typical teenager: angry, insecure, confused”);

2) sign language and teen slang: Jane Burnham,
Ricky Fitts, Angela Hayes;

3) speech and facial expressions of “middle-aged
heroes” in a particular situation of speech communi-
cation;

a) office clerks and real estate agents: Lester
Burnham, Carolyn Burn-ham, Buddy Cane (cliched
expressions, such as: “to cut corners”, “times are
tight”, “to free up some cash”, “you got to spend

LIS

money to make money”, “a job description mapping”,
“to assess who is valuable and who is expensive”, “a
dream come true for any cook”, “to cut down on your
energy Costs”, etc.);

b) the military bearing and jargon of a retired mil-
itary man: Colonel Fitts (“structure”, * discipline”);

4) analysis of situations involving the use of
words-characteristics directly related to the main
topic: freak, ugly, ordinary, successful, happy;

5) features of the semantic content of the word
naked in the situation of mutual exposure Ricky and
Jane-the development of skills of linguistic analysis.

While watching the movie allowed the stop (tak-
ing “freeze-frame”) with an explanation of the most
difficult to understand fragments (Zimnyaya, 1. A.
(1991).

After watching the film, it is necessary to conduct
an initial discussion and exchange of impressions to
identify the features of emotional and logical percep-

tion of the audience. At this stage, it is logical to return
to the preview tasks and “verify” the impressions. The
most effective method of work will be a conversation
about whether the expectations associated with the title
of the film and the illustration on the cover were met. It
is necessary to return to the discussion of stereotypes
of “American beauty” and their use in the film. After
watching the film, it is necessary to organize work that
helps to understand the most difficult from a linguis-
tic and cultural point of view episodes of the film. To
clarify the meaning of lexical units, it is advisable to
organize work with several types of dictionaries: Col-
lins English Dictionary, Dictionary of American Slang,
American Idioms Dictionary (Kuzmina, .M. (2008).

For example, 1. B. Smirnov suggests at this stage
to give tasks on drawing up questions for the char-
acteristics of the characters of the film, filling in the
gaps in the dialogue-sample,to identify the reactions
of the characters to certain events, to analyze the lan-
guage means used by the hero, to describe the men-
tality and English-language culture in the film.

To characterize the main character, you can offer
tasks that update the knowledge of English grammar
and aimed at analyzing the language and non-verbal
means used by the hero. For example:

1) using the subjunctive mood, Past Perfect and
modal verbs, tell about his alleged past.

2) Using basic questions, to make a detailed
story-reasoning: what stereotypical term can be char-
acterized by the present hero? If this is a “midlife
crisis”, then what is it characterized by? What adjec-
tives convey the initial state of the hero (“exhaust-
ed”, “sedated”), and what inspires optimism about
possible changes in the life of the hero (non - verbal
means: facial expressions, gestures, body language),
language-self-irony Lester™: “I wish I could tell her
(Jane) that it is all going to pass, but I don’t want to
lie to her”; “Both my wife and daughter think that
I’m this gigantic looser. And they’re right. I have
lost something...” And rhetorical appeals to the view-
er:” But you know what? It’s never too late to get it
back™). Does the “midlife crisis” have national char-
acteristics or does this concept have no “nationality”?
Who else of the heroes is going through a crisis state?
(Ganshara, 1.V. (2005).

3) Characterize other heroes movie (Carolyn,
Buddy, Angela, Jane, Ricky, Colonel Fitts) with at-
traction authentic vocabulary for mutual character-
istics characters.

For the development of Dialogic speech, E. N.
Solovova offers such an exercise as watching a mov-
ie with the sound turned off, followed by playing the
proposed text of the video (GolikYu.V., Karasev V.I.
(2005).
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Conclusion.The result of the discussion should
be questions that lead to the comprehension of the
ideological content of the film and allow students
to bring to the detailed monological and dialogi-
cal statements. For example, to offer to think and
speculate about the features of age crises or stereo-
typical ideas about “beauty”. For the analysis of a
plot and development of speech skills it is possible
to formulate the questions directed on comprehen-
sion of a feature film as a specific kind of art. For
example: to Determine which episode of the film
can be called the starting point of the plot? What is
the culmination in the development of the theme?
What place in the semantic unity of the film is oc-
cupied by the episode with the dancing plastic bag,
its possible semantic content? How can you assess
the ability of Ricky Fitts to see the true beauty in
the lens of a video camera. What is the role of the
experience of spiritual experiences in the formation
of creative and aesthetic view. Age inconsistencies
(video quote about beauty from Ricky Fitts mono-
logue in the posthumous word of the protagonist).
“Intersecting Parallels” of storylines: accidents and
regularities. The effect of artistic stereometry at the
intersection (in focus) of the problems of teenage/
middle age crisis and generation gap. An element of
a new vision of beauty: the aesthetically beautiful
death of a hero (Hegel, 1990).

It is the problem discussion at the post-examina-
tion stage that serves as a solid basis for the develop-

ment of oral and written speech skills. To improve
the ability of monological and dialogical statements,
you can use the form of a story-the characteristics of
the hero, a round table on the problem of creating and
destroying cultural stereotypes, an oral review of the
viewed film, etc (Vengerov A.B. 2018).

The result of the work can be a written task (es-
say-reasoning) on one of the topics: “the Revelation
of beauty, leading beyond the usual household mean-
ings” (on the example of the analysis of two episodes:
“dancing package” and the death of the hero). It is
also possible creative activity on the theme: “What
do you see as alternative options for the development
of storylines?””’How could the fate of the heroes?”
(Karasev V.I. (2005).

The film “American tragedy”? as a result, cre-
ative tasks can be offered: “voicing” of monologues
and dialogues of heroes, “finishing” of dialogues be-
tween heroes aimed at repetition and consolidation
of lexical and grammatical material (Nazarova, V.V.
(2013).

Language training of a specialist at the Univer-
sity aims to teach language and intercultural commu-
nication, that is, to form a linguistic-socio-cultural
competence. Authentic feature film in foreign lan-
guage classes at the University can be considered
as a systemic means for its formation and improve-
ment, and as a means that opens up a rich potential
for monitoring and evaluation of the formation of this
competence.
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ApT-QUIBM Kak cpeAcTBO ()OPMHUPOBAHUS JUHIBUCTUYECKOH M COLMOKYJILTYPHOI KOMIIETEHTHOCTH
HA YPOKAX HHOCTPAHHOIO SI3bIKA B YHHBEPCUTETe

AHHOTaums. B cratbe packpbIiBaeTcsi 3HaHHE MHOCTPAHHOTO SA3bIKA, MOJPAa3yMEBAIOIEE HE TOJIBKO YMEHHUE
TOBOPUTH WJIM IHCAaTh HA MHOCTPAHHOM SI3bIKE, HO M MO3HAHUE MEXKYJIBTYpHOTO JUajora, TpeOyIoImero He TOIBKO
SI3BIKOBOM, HO M KYJBTYPOJIOTHYECKOH, CTPAaHOBEIYECKOI M WHOW MOATOTOBKU. [OTOBHOCTH K MEXKYJIBTYPHOH KOM-
MYHUKAIHU 4epe3 (UIBMBI ABJSIETCS 3aJI0TOM ycIiexa Kak B MpogeccHoHanbHOU cdepe, Tak U B chepe TMIHOCTHOM
camopeanu3auy. Takke peds HAET 0 TOM, 4To Hanbosnee 3h(heKTHBHBIM METOIOM PadOTHI OyAET Pa3sTOBOP O BIUSHHU
(unbMa Ha JIeKCHYecKoe 000TallleHHe A3bIKa U KYJIbTYPBL.

ITo MHEHUIO aBTOPOB CTaThH, HA KAXKIOM dTale HEOOXOAMMO paboTaTh HajJ OCMBICICHHEM HAlMOHAILHO-KYIIb-
TYPHBIX 0COOEHHOCTEH U CONOCTAaBIEHHEM HX CO CIIEIM(HUKON POIHOI KyIBTYphl, TaK KaK XyA0XKeCTBEHHbIE (HIbMBI
NPEIOCTABIISAIOT OONBIIME BOSMOKHOCTH JUISl aHAJIN3a, OCHOBAHHOTO «HA COIOCTABJICHUH KYJBTYPHBIX pEaluii U 0CO-
OCHHOCTeH MOBE/ICHNS JIIO/Ieil B PA3IMYHBIX CHTYALMIX MEXKKYJIBTYPHOTO OOIICHHUs. MBI HE IOJKHBI 3a0bIBaTh, YTO
JIMAJIOT KYJIBTYP — 9TO HE TOJIBKO aKIEHT Ha TOM, 4YTO OTJINYaeT COOECEIHUKOB, HO M MOKMCK TOTO, YTO CONMIKACT HX.
IosToMy TpH aHaNIM3e XyAOKECTBEHHOTO (GHIbMa BAYKHO HAHTH HE TOJNBKO Pa3JIM4Msl, HO U TOYKH COTNPHKOCHOBEHHUS,
KOTOpBIE AENAIOT IOJIMHHOE POU3BEICHIE HCKYCCTBA KyJIBTYPHBIM HacleeM He TOJIBKO OTHOTO Hapoya WM OIHOU
CTpaHBI, HO ¥ BCET'O MHPOBOTO COOOIIIECTBA.

KuioueBble ¢/10Ba: MOMIMHHBIE XyIOKECTBEHHbBIE (DHIbMBI, NPENOIaBaHHEe HHOCTPAHHOTO SI3bIKA, MEKKYIBTYP-
HBIA THAJIOT, ITOATEKCT.
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ApT-QWILM YHMBEPCUTETTer leT Tijli cadaKTapbIHAAFbI TIIIK KIHE dJIeyMeTTiK-MdIeH!
KY3bIPeTTUNKTI KaJbINTACTBIPYAAFbI KYpaJ peTiHie

Anparna. Makanana ImeTen TiTIHAE ceiiyiey HeMece a3y KaOiJeTiH FaHa eMec, COHIal-aK TIIIK eMec,
MoeHHeTTaHy, EnTany ’oHe e3re Jie JalbIHIBIKTHI TajJall €TETiH MOJCHUETAPAIIBIK AUAJIOTTHl TaHYAB! OUTIIpETIiH meT
TiNiH Olny ambitaabl. MopeHHETapanblK KOMMYHHUKALUIFa QUIbMICD apKbUIbl JAibIHABIK KaCiOM canana aa, jKeke
©31H-631 XKY3ere achlpy CalachiH/Ia 1a TAOBICKA JKETY/iH Kemiii 0oubin Tadbuiaabl. COHBIMEH KaTap, GUIbMHIH Till MCH
MOJICHUETTI JIGKCHKAJIBIK OalbITYFa acepi TypaJibl QHIiMe JKYMBICTBIH €H THIMJII 91ici OOJIBIT TaObUIa b

Maxkana aBTOpiapbl Op Ke3eHAE YITTHIK-MOACHH EPEeKIICTIKTepAl YFbIHY JKOHE ONapibl aHa MOJCHHUETIHIH
epeKIICTIKTepiMEH CalBICTBIPY VINIH XYMBIC iCT€y KaKeT EKEHIITiH Talgaiipl, eUTKeHI KepkeM QMIbMIEp
«MOJICHHETApAJBbIK KapbIM-KAaTBIHACTBIH op TYpJi JKaFjainapbiHAa agamIapiblH MOACHH OOJMBICHI MEH MiHe3-
KYJIKBIHBIH €pPEeKIICTIKTepiH CalbICTBIPyFay HeTi3/IelIreH TajlayFa YJIKeH MyMKiHaik Oepeni. bi3 Monenuertep aunano-
I'bl — OYJI TEK KaHa cyX0aTTacyIIbUIapAbIH aibIPMaIIbUIBIFE FAHA €MEC, COHBIMEH KaTap OJ1apbl )KaKbIHACThIPATHIHBIH
i37ey eKeHIH YMBITIAybIMBI3 KepeK. COHIBIKTaH, KopKeM (HIbM/I Tajjay Ke3iHJe TeK KaHa aibIpMalIbUIBIKTapIIbI
FaHa eMec, COHBIMEH KaTap ©HEp[iH IIBIHABI TYBIHIBICHH Oip FaHa XaJIBIKTHIH HeMece Oip eliH FaHa eMec, OYKii
QNeMJIIK KaybIMIACTBIKTHIH MOJICHH MYPaChIMEH JKacCalThIH KaHaCcy HYKTeJepiH Ta0y MaHbI3/IbI.

Tyiiin ce3ep: wbIHANBI KOPKEM (QHIBM/ED, [ISTEN TUTIH OKBITY, MOJICHHETapaJIbIK JHAJIOT, Killli MOTIiH.
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